COURSE SYLLABUS
1. Data about the program

1.1 Higher education institution Babes-Bolyai University

1.2 Faculty Faculty of Theatre and Film

1.3 Doctoral school Doctoral School of Theatre and Film

1.4 Field of study Film and Media

1.5 Study cycle Doctorate

1.6 Study program / Qualification Doctoral training PhD in Film and Media

2. Course data

2.1 Name of discipline ‘ Industrial and Economic Analyses of Film and Television

2.2 Teacher responsible for lectures Constantin Parvulescu

2.3 Teacher responsible for seminars Constantin Parvulescu

24 Yearof study |1 |2.5 Semester |1 |2.6. Type of SE |2.7 Course framework
evaluation

3. Estimated total time of teaching activities (hours per semester)

3.1 Hours per week 3 Out of which: 3.2 1 3.3 Seminars / 2
Lectures Laboratory classes

3.4 Total hours in the curriculum 36 | Out of which: 3.5 12 | 3.6 Seminars / 24
Lectures Laboratory classes

Allocation of study time:
Study supported by textbooks, other course materials, recommended bibliography and personal
student notes

Additional learning activities in the library, on specialized online platforms and in the field
Preparation of seminars / laboratory classes, topics, papers, portfolios and essays

Tutoring

Examinations

Other activities: -

3.7 Individual study (total hours) 214
3.8 Total hours per semester 250
3.9 Number of credits 10

4. Preconditions (where applicable)

4.1 Curriculum e none

4.2 Competences e Language and copyediting skills

5. Conditions (where applicable)

5.1 Conducting lectures e Attendance 75%

5.2 Conducting seminars / e Attendance 75%
laboratory classes

6. Specific competences acquired

¢ Audiovisual analysis skills

Critical thinking skills

Skills to understand media and cultural contexts.

Students gain competencies to operate with critical film and mediatheory concepts.

Professional
competences




¢ Application of rigorous, efficient, and responsible work strategies.
o Identification of roles and responsibilities within a multidisciplinary team and the
application of effective teamwork techniques.

e [dentification of opportunities for continuous professional development and their
effective utilization.

e Research, documentation, and persuasive speaking and writing.

Transversal
competences

7. Course objectives (based on the acquired competencies grid)

7.1 The general objective of | Students will develop their capacity for critical analysis with regard to:

the course e The rhetoric of film and television texts.

¢ Emerging online media formats and their distribution.

e Media production, marketing, and consumption, and their relationship
to technological development.

7.2 Specific objectives The growth of online streaming has transformed media consumption, content,
delivery, audience habits, and possibly even political sensibilities. This
course pursues two specific objectives:

e To identify how online platforms in general, and Netflix in particular,
have transformed the ways in which narrative film and television are
viewed, distributed, financed, and produced.

e To examine the responses of various social, industrial, and political
actors to the cultural, political, and economic opportunities and risks
generated by the rise of major VOD providers.

8. Content
8.1 Curs Metode de predare Observatii
Curs 1. Introduction General presentation
Curs 2. Digital Television Presentation. Discussions. Case
study.
Curs 3. National and Transnational Television | Presentation. Discussions. Case
Distribution study.
Curs 4. Global Markets Presentation. Discussions. Case
study.
Curs 5. Catalogs and Regulation Presentation. Discussions. Case
study.
Curs 6. The Case of Eastern Europe Presentation. Discussions. Case
study.
Curs 7. Traditional and Digital Distribution Presentation. Discussions. Case
study.
Curs 8. Platforms as Producers Presentation. Discussions. Case




study.

Curs 9. Public Television as Producer

Presentation. Discussions. Case
study.

Curs 10. The Documentary Market

Presentation. Discussions. Case
study.

Curs 11. Content Transformation and Changes in
Consumption

Presentation. Discussions. Case
study.

Curs 12. Conclusions

Presentation. Discussions. Case
study.
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Films and Series

Dirty Money (Netflix, Alex Gibney et al, 2018)

Lady Gaga: Five Foot Two (Neflix, Chris Moukarbel, 2019)

The Queen’s Gambit (Netflix, Scott Frank, Allan Scott, 2020)

8.2 Seminar

Metode de predare Observatii

1. Introduction

General presentation

2. Digital Television

Interactive lecture. Case studies.
Screening of selected film clips.

3. Understanding Netflix

Interactive lecture. Case studies.
Screening of selected film clips.

4. National Television

Distribution

and Transnational

Interactive lecture. Case studies.
Screening of selected film clips.

5. Global Markets

Interactive lecture. Case studies.
Screening of selected film clips.

6. Catalogs and Regulation

Interactive lecture. Case studies.
Screening of selected film clips.




7. The Case of Eastern Europe

Interactive lecture. Case studies.
Screening of selected film clips.

8. Traditional and Digital Distribution

Interactive lecture. Case studies.
Screening of selected film clips.

9. Platforms as Producers

Interactive lecture. Case studies.
Screening of selected film clips.

10. Public Television as Producer

Interactive lecture. Case studies.
Screening of selected film clips.

11. The Documentary Market

Interactive lecture. Case studies.
Screening of selected film clips.

12. Content Transformation

Interactive lecture. Case studies.
Screening of selected film clips.

Bibliography and Films

The same

9. Aligning the contents of the discipline with the expectations of the epistemic community
representatives, professional associations and standard employers operating in the program field

e The course content is aligned with what is taught at other university centers in the country and at

partner European universities.

e —The present approach to the course is consistent with the most recent international developments

and research.

e — Students who successfully complete this course and seminar will acquire an enhanced cinematic
culture, develop critical and interpretive skills, as well as abilities in synthesis and functional
information filtering, and will be of interest to potential employers.

10. Examination

Activity type 10.1 Evaluation criteria

10.2 Evaluation methods

10.3 Weight in
the final grade

10.4 Lectures The level of
understanding of the
themes and concepts
developed, and their
application in the analysis
of audiovisual discourse.

Attendance and participation
in course discussions;
completion of assignments.

Assessment is conducted upon
request. As an examination,
students will submit six papers
of 23 pages (approximately
1,000 words each) and an
individual project. These
constitute the entries of a
course journal. The papers
must address relevant course




topics, demonstrate mastery of
the concepts developed in
class, present a coherent
argument, propose original
approaches, properly
acknowledge sources
(footnotes), and be written in
grammatically and
orthographically correct

language.

Capacity for synthesis,

detailed analysis, and

argumentation; originality

and rigor in the use of

references.
10.5 Seminars / Same Presentation of an individual
laboratory classes project

10.6 Minimum performance standard

A student may sit for the examination only if they have completed the course activities, projects, or
assignments specified in the course syllabus, as well as the activities with mandatory attendance—whether
full or partial—as established by the Faculty Council (and specified in the present course syllabus).

In exceptional cases, a student may compensate for justified absences from classes by writing an original
essay or study on a topic from the course syllabus, lecture, or seminar, to be submitted to the course
instructor.

For both the course and the seminar examination, the minimum performance standard is determined by
the evaluation rubric proposed by the instructor. Based on this rubric, written assignments and seminar
presentations are assessed. The evaluation criteria include: understanding of the subject matter and the use
of the proposed concepts, familiarity with the bibliography and the films studied, and the appropriate
application of knowledge in discussing the assigned topic.
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